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Bryan Proksch 

Haydn's "London" Symphony and 
Schoenberg's Analytic Methods * 

Arnold Schoenberg defended his compositional aesthetic by tracing 
his heritage to Brahms, Beethoven, Bach, and Joseph Haydn. His 
thoughts concerning Beethoven, Brahms the "Progressive" and 
Bach the "twelve-tone" composer have become common know-
ledge.' On the other hand, scholars have tended to ignore 
Schoenberg's thoughts on Haydn, though he had a deep interest 
in Haydn's music. I will begin by considering Haydn's works as 
analyzed by Schoenberg, tracing Schoenberg's thoughts as re-
corded in his extant scores. Next I will discuss the 1 8 h̀-century 
roots of Schoenberg's analytic approach, with reference to Hein-
rich Christoph Koch and Johann Georg Sulzer. Finally, I will ap-
ply Schoenberg's methods to a work he treasured: Haydn's 104 h̀
symphony. 

PART I: SCHOENBERG'S DOCUMENTED INTEREST IN HAYDN 

A list of Haydn's works analyzed and/or owned by Schoenberg 
is given in table 1.2 Analytic annotations in these scores demon-
strate Schoenberg's interest in several areas of Haydn's music, 

* A version of this paper was presented to the inaugural meeting of the Haydn 
Society of California, Claremont, California, March 29, 2003. A special thanks to 
Severine Neff for her comments about my essay and to the University of North 
Carolina at Chapel Hill for providing travel funds. 

1 For example, see his essays "Brahms the Progressive" and "Bach" in: Arnold 
Schoenberg, Style and Idea: Selected Writings of Arnold Schoenberg, ed. by 
Leonard Stein, trans. by Leo Black, London 1975. 
2 This list has been compiled from scanning Schoenberg's published books as 
well as from the holdings of the Schönberg Center in Vienna as listed in: Kathryn 
P. Glennan, Jerry L. McBride, and R. Wayne Shoaf, Arnold Schoenberg Institute 
Archives Preliminary Catalog, Los Angeles 1986. Schoenberg's publications 
scanned for Haydn examples include: Fundamentals of Musical Composition, ed. 
by Gerald Strang and Leonard Stein, New York 1967; Theory of Harmony, trans. 
by Roy E. Carter, London 1978; The Musical Idea and the Logic, Technique, and 
Art of Its Presentation, ed. and trans. by Patricia Carpenter and Severine Neff, 
New York 1995; Structural Functions of Harmony, ed. by Leonard Stein, New 
York 1969; Style and Idea (see fn. 1). 
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including form, phrase structure, harmonic ingenuity, and motivic 
unity. Specifically, his analyses concerning motivic unity focus 
on details such as intervals and rhythms rather than on melodic 
wholes. His discussions of phrase structure scrutinize odd-meas-
ured phrases such as ten-measure periods. Schoenberg seems un-
interested in Haydn's sonata forms, for nowhere did he provide 
a complete analysis of a sonata-allegro movement. His analyses 
are usually of individual phrases—when he considers an entire 
movement it is usually a minuet and trio. 

Schoenberg's analyses of eight Haydn piano sonatas were pub-
lished in his 1938-1942 book "Fundamentals of Musical Compo-
sition."3 In general, they focus on the basic motive, or the Grund-
gestalt, of each movement, showing aspects of motivic develop-
ment—that is the presentation of die musical idea. The novelty in 
Schoenberg's approach lies not in the notion that music should 
be organic, for theorists like Robert Schumann and Adolph Bern-
hard Marx had discussed organicism nearly a century before 
Schoenberg. Instead, Schoenberg's importance lies in his concept 
that minute musical motives can influence entire works. For in-
stance, in facsimile 1 (see appendix to this essay), Schoenberg's 
analysis of the first movement of Piano Sonata No. 42 in D Major 
focuses on die developing variation of motives found in the 
opening measures and their connection to the movement's "ba-
sic shape." Motive "A" first appears as a repeated note, but by meas-
ure 18 becomes a series of heavily embellished turns. Motive "B" 
begins as a single-note anacrusis and eventually becomes a 32nd-
note scale in measure 17. Motive "C" is a three-note descending 
figure that is extensively expanded, contracted, and embellished. 
Schoenberg's analysis reveals that Haydn derived the pitch mate-
rial for the entire piece from the first two measures of the move-
ment. 

Schoenberg's notions of Grundgestalt and developing variation 
can be traced back not only to Haydn's music, but to the theo-
retical concepts of Haydn's contemporaries, including Heinrich 
Christoph Koch. Schoenberg owned a later revision of Koch's 
"Musikalisches Lexikon" and included annotations on many of its 

3 Schoenberg, Fundamentals, pp. 121 ff. 
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pages.4 As we shall see, both Koch and the influential aestheti-
cian Johann Georg Sulzer had views similar to Schoenberg. 

Table 1: Works by Haydn either Owned or Analyzed by Schoenberg5

A: Works analyzed either in print or handwritten in score 

Phrase Analyses 

String Quartets: Op. 20 no. 4, Op. 54 no. 1, Op. 64 nos. 
Op. 74 no. 3, Op. 76 nos. 2-5 

Piano Sonatas: Hob. XVI: 27, 28, 30, 31, 33, 34, 41 

Motivic Analyses 

String Quartets: Op. 54 no. 1, Op. 64 no. 4, Op. 74 no. 3, 
Op. 76 nos. 1-5 

Piano Sonatas: Hob. XVI: 28, 30, 35, 42, 48 
Symphony: no. 104 

Formal Analyses 

String Quartets: Op. 54 no. 1, Op. 76 no. 3 
Piano Sonatas: Hob. XVI: 35, 40, 42, 48 

Harmonic Analyses 

String Quartets: Op. 54 no. 1, Op. 64 no. 4, Op. 76 nos. 1 & 3 
Piano Sonatas: Hob. XVI: 28, 40 
Symphony: no. 94 
Piano Trio: Hob. XV: 29 

B: Works owned but not analyzed 

String Quartets: Op. 17 no. 5, Op. 20 no. 6, Op. 33 nos. 2-4, 
Op. 54 no. 2, Op. 64 no. 3, Op. 77 nos. 1-2 

Symphonies: nos. 88, 92, 97, 100-103 
Piano Trios: Hob. XV: 1, 5, 6, 7, 9, 10, 11, 13, 14, 15, 17, 

19, 20, 23, 28, 31 
Other: "Die Schöpfung" (in score and piano reduction) 

4 Heinrich Christoph Koch, Musikalisches Lexicon, ed. by Arrey von Dommer, 
Heidelberg 1865. 

Schoenberg's scores and manuscripts are now housed at die Arnold Schönberg 
Center - Vienna. 

13 
































