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James I. Armstrong, Jun. 

Toward a History of the Esterhäzy Church 
Music Archive 

The patronage of sacred music at the Esterhäzy court in Eisenstadt 
has roots extending back to the seventeenth century. During the 
years 1673-74 on completion of a nearly ten-year renovation of 
the Eisenstadt palace that included the installation of a new organ 
in the "Schloßkapelle", Paul I Esterhäzy founded a standing church 
music ensemble that was to remain active into the second half of 
the nineteenth century.' The repertory for this ensemble over a 
period of nearly two hundred years is reflected both in the surviv-
ing collection of sacred music as well as in inventories and cata-
logues dating from the early eighteenth century through the second 
half of the nineteenth century. 

The Esterhäzy sacred music collection is remarkable not only for 
die richness and representative breadth of its contents, particularly 
where the early nineteenth century is concemed, but also because 
it survives almost completely intact in the form it reached in the 
middle of the nineteenth century. As such this collection can be 
studied not only in its constituent parts but also as an organic 
whole. This essay will serve both as an introduction to the archive 
for those who may not know it and as an update for specialists 
concerning recent findings. We begin with a description of the 
nature and contents of the Esterhäzy church music collection, 
followed by a discussion of its attendant inventories and cata-
logues; this, in turn, will be followed by a short account of church 
music at the court of Fürst Nicolaus II Esterhäzy. We conclude 
with a presentation of new findings concerning the church music 
collection. These findings may be summarized as follows. 

Jänos Härich, Inventare der Esterhäzy-Hofmusikkapelle in Eisenstadt, in: Haydn 
Yearbook, vol. 9 (1975), p. 9. For documentation conceming the disbanding of 
the church music ensemble in December of 1866 following the death of Fürst Paul 
Anton Esterhäzy (21 May 1866) see Budapest, Orszägos Szechenyi Könyvtär, Theater 
Collection: Acta Musicalia (=AM) 3814. At that time the ensemble was composed 
of Orchestra Director and Organist Karl Zagitz (then in service 37 years and 7 months), 
violinists Johann Lorenz (48 years service), Josef Schlögl and Lorenz Kugler, violon-
cellist Johann Uhl (53 years and 11 months service), bassist Leopold Kienberger, 
"Tenorist-provisorisch" Franz Eigner, singers Elisabeth Waldhier and Ida Rasz, and 
"Musik Ansager" Carl Duzär. 

107 








































































