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Preface

This volume is an outgrowth of research conducted during a sabbat-
ical semester in Eisenstadt, Austria and is an expansion of a paper
presented at the Haydn Society of California Conference at Scripps
College in Claremont, California in April 2005. Development of
this topic stems from over twenty years of performing the music of
Haydn in Eisenstadt each August with the Classical Music Festival
(“Eisenstidter Sommerakademie”) and further conferring with the
presenters at the Internationales Musikwissenschaftliches Symposi-
um on “Dokumentarische Grundlagen in der Haydnforschung” in
the Esterhazy palace as part of the Internationale Haydntage 2004.

I would like to thank Don V Moses, founder of the Classical Music
Festival and a good friend and esteemed colleague, for introducing
me to Eisenstadt. His forthcoming book on Haydn’s masses will
illuminate the musicians’ roles in the performances of the masses.
I am indebted to Josef Pratl and Heribert Scheck for their generous
support of this project, and in particular I am grateful to Josef Pratl
for his assistance in the selection, scanning and transcription of the
documents used in this volume, for his sharing of the materials pre-
pared for the symposium in 2004 and additionally for his reading
of the drafts of this volume accompanied by valuable suggestions.
His generosity in sharing materials, researching information, and
providing supplemental sources for the biographies is sincerely ap-
preciated. Without his original research on these documents, which
included years of sorting through the previously unavailable ar-
chives to find these hidden gems of information, this project would
not have been possible. I would like to thank Otto Biba of the
Archiv der Gesellschaft der Musikfreunde in Wien and the editors
Georg Feder and Walter Reicher for their advice and helpful com-
ments. Georg Feder’s meticulous editing unified the text for a
smooth presentation of the information. His helpful suggestions led
to a significant expansion of the project from its original design.
Walter Reicher’s enthusiasm for this project, from its conceptualiza-
tion through the various stages of research and writing and con-
tinuing to completion with his patient advice on editing, provided
unparalleled support by a valued colleague. Further I would like
to express appreciation to Lauren Lamkin, Todd Bremer and Lisa
Rodriguez for their technical assistance and to Alfred Clark for his
reading of the drafts. Special thanks goes to Michael Lamkin for
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reading the drafts, for his advice, and for his continual support
throughout this project. Financial support was provided by research
grants from the Internationale Joseph Haydn Privatstiftung Eisen-
stadt and the University of La Verne, College of Arts and Sciences.

Claremont, California, in summer 2006

Kathleen Lamkin
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