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History of the Esterhäzy Musical 
Establishment 1790 to 1809 

During die nineteen-year period 1790 to 1809, beginning with the 
death of Prince Nicolaus I and proceeding through the reigns of 
Princes Anton and Nicolaus II until the year of Haydn's death and 
the promotion of Johann Nepomuk Fuchs to Music Director ("Ka-
pellmeister"), the Esterhäzy musicians experienced tremendous 
changes in their employment and musical activity depending to a 
large extern upon the financial state and interests of the prince for 
whom they worked. There were lean years for the musicians and 
years of great musical activity. Haydn's involvement with the Ester-
häzy musical establishment was greatly reduced after die death of 
Prince Nicolaus I and the succession of Prince Anton, who no 
longer employed the musicians working at Eszterhäza and allowed 
Haydn to leave for Vienna. Following Haydn's move to die impe-
rial city in the fall of 1790, he departed for the first of his two trips 
to England in mid-December. Later during the early years of die 
reign of Prince Nicolaus II, Haydn's connections with die Esterhäzys 
grew stronger as he was requested to write an annual mass for the 
nameday of Princess Marie Hermenegild Esterhäzy beginning in 
1796 and continuing through 1802. After 1802 Haydn began to 
spend die majority of his time in Vienna, and the extensive 
administrative responsibilities of the musicians were assigned to 
Johann Nepomuk Fuchs as Vice Kapellmeister and later in 1804 
also to Johann Nepomuk Hummel as concertmaster and compos-
er. During diese nineteen years the Esterhäzy Princes Anton and 
Nicolaus II employed approximately 150 musicians in their musical 
establishment ("Kapelle"), which consisted of t.he church music 
("Chor Musik"), chamber music ("Kammer Musik"), theater music 
("Theater Musik"), boys' choir ("Kapellknaben"), and military music 
("Grenadier Garde"). 

With the death of Prince Nicolaus 'The Magnificent' on 28 Septem-
ber 1790 a new era began for the musicians at the Esterhäzy court. 
The "Convention" of 2 October 1790, dated only a few days after 
Prince Nicolaus' death, lists the individual musicians who were em-
ployed in his Kapelle along with their salaries. The music personnel 
in the chamber music, those musicians working at Eszterhäza for 
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the chamber and theater music, included thirty-five musiciansl
plus the copyist Joseph Elssler, die prompter Johann Schellinger, 
and the props manager Nunciato Porta. In the church music, those 
musicians perforrning choral church music in Eisenstadt, vvere nine 
musicians for a total of forty-four musicians in the Kapelle, as seen 
in the Music List of 2 October 1790.2

Yearly List 
of the Convention 

of the Complete High Princely Esterhazy Chamber and Church Music 

Position 

Chamber Music 

Names Salary in cash 
F xr.3

Kapellmeister Joseph Hayden 782 30 

Women singers Mathilde Bologna 1000 

d° Barbara Sassi 800 

d° Polcelli together with her husband4 465 40 

d° Barbara Benvenutti 832 

d° Maria Zechielli 765 

d° Melo 1000 

Men singers Prospero Bracatti 873 20 

d° Ludvig Brizzi 700 

'Joseph Dietzl, whose name appeared on the "Convention" among the chamber 
musicians, had been recently sent back to Eisenstadt as a member of the church 
music. 

2 AV F 291a (2 October 1790). The Music List of 2 October 1790 names each of 
the individual musicians with their annual salaries and also their payment in goods 
in kind (not shown here). The spellings of the musicians' names are those written 
on die document. 

3 The abbreviation F or fl is used for the monetary unit form n and xr for kreuzer. The 
terms form n and gulden are used interchangeably as they have the same monetary 
value. Whereas 1 florin equals 60 kreuzer, 1 ducat is equivalent to 4.5 florin. - For 
information concerning the value of die Austrian currency in die second half of 
die 18" century and its declining purchasing power as a result of sharp inflation in 
the early 19" century see CCLN, p. v; Landon I, p. 339 (1760s); II, p. 33-34 (1782); 
IV, p. 54. 

4 Antonio Polzelli, Luigia Polzelli's husband, was a violinist in the chamber music, 
but shared a salary with his wife. 
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d° 

d° 

d° 

d° 

d° 

d° 

Gaetano de Raoli 

Martinelli 

Majoroni 

Amici 

Vitus Ungricht 

Christian Specht 

950 

450 

700 

639 
300 

300 

Violinists Aloysius Tomasini 682 30 

d° Attilio Grisi 400 

d° Joseph Burgsteiner 300 

d° Leopold Hirsch 200 

d° Johann Fusch5 200 

d° 01iva6 150 

Cellists Anton Kraft 523 20 

d° Clemens Tauber 400 

Double Basses Johann Dietzl 305 

d° Carolus Schiringer 450 25 

Hornists Joseph Oliva 462 30 

d° Franz Pauer 462 30 

d° 

d° 

Mathias Nickt 

Joseph Dietzl is at this time in the 

400 

Church Music in Eisenstadt 335 

Oboists Joseph Czervenka 500 

d° Anton Mayer 500 

Flutists Zacharias Hirsch 400 

Bassoonists Franz Cservenka 500 

d° Caspar Petzival 400 

d° Joseph Steiner 300 

Props manager Nunciato Porta 150 

Prompter Schellinger 144 

Copyist Joseph Elster 144 

Johann Fuchs. 
6 The violinist Oliva was Wenzel Oliva, the young son of homist Joseph Oliva, 
who was employed in the Kapelle on 4 March 1789. AM 27 (HYB, XIII, pp. 76-
78). 
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Church Music. 

Tenor Joh: Georg Fuchs 64 30 

Soprano Eleonora Jäger 140 

d° Barbara Pilhoferin 25 

Alto Josepha Grieslerin 25 

Tenor Johann Hayden 52 30 

Bass Melchior Griesler 200 

Violinist City Thurnermeister7 30 

d° Michael Ernst 50 

Palace and Bookkeeping: Eisenstadt the r d of October 790. 

The majority of these singers and instrumentalists were suddenly 
unemployed when Anton succeeded his father as the new prince, 
and all of the musicians' appointments were automatically cancel-
led, as was the custom when a new prince began his reign. Those 
musicians whom the new prince wanted to retain had to be taken 
into service once again with new arrangements made. To each 
musician in the chamber music, with the exception of Haydn and 
Tomasini, Prince Anton extended a six-weeks' severance pay and 
did not rehire them. This action, necessary because of the urgent 
financial situation, resulted in the entire court being moved from 
Eszterhäza back to Eisenstadt. On 9 October 1790 thirty-three musi-
cians in die chamber music, plus the props manager and the 
prompter, received a six-weeks' severance pay, as noted in two 
document receipts, the first of which involved twelve singers in 
the opera.8

Receipt 

In which we the following, having been in the opera service of His 
Serenity High Noble Prince Nicolaus v Esterhazy, from His Serenity 
the current reigning Prince Anton Esterhazy, who graciously granted 
a six-weeks' severance pay, have received it from the hand of die 
cashier Mr. Züsser, correctly and in cash and have confirmed here 

As "Thumermeister" ("Turnermeister") Anton Höld was head of the town's brass 
ensemble and was in charge of die dance music, but he also served additionally as 
a violinist in die church music ensemble. 
8 GC 1790 F 11 R 15 N 7 (9 October 1790). 
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in writing. Herewith we explain that we may not be empowered 
or be able to make a claim on His Serenity the reigning Prince for 
further support. Esterhaz the 9th of October 1790. 

Bologna Bologna. In absentia received 

F xr 

Jos: Haydn mpria9 116 40 

Sassy Sassi mpria 93 20 

Polceli Polzelli 27 91/2

Benvenutj Teresa Benvenuti 97 4 

Zechiellj rosa zacchielli 89 15 

Mello Mello 116 40 

Braghettj Braghetti 101 52 

Brizzj Brizzi 81 40 

Paoli De Paoli 110 50 

Martinelj Filipo Martinelli 52 30 

Majoroni Majeroni 81 40 

Amicy Amici 74 33 

Sum 1043 13 

Those written above are in my presence correctly paid. 

Josephus Haydn mpria 
Capell Meister 

Two more male singers and the orchestra members, likewise, 
received their six-weeks' severance pay plus their entire yearly 
salary, as specified in Prince Nicolaus' will. These two payments 
were distributed in cash by the chief cashier Züsser, and all the 
musicians signed the receipt noting that they not only received 
their payments, but that they also would not make any further 
claims for financial support from the new prince. Those two sing-

9 "Mpria", a Latin abbreviadon for "mann propria", indicates that it is written in 
one's own hand. 
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ers, nineteen players in the orchestra, and die support staff for die 
theater each wrote their signatures beside their names after receiv-
ing die payments in cash, all of which was witnessed by Kapell-
meister Haydn.1°

Receipt 

In which we the following undersigned orchestra personnel confirm 
in writing: that from one of the high princely merciful acts, most 
graciously is granted a six-weeks' cash severance pay for die com-
plete dismissal: together with the entire yearly amount from the 
deceased Serenity Prince Nicolaus Esterhäzy's last will, nevertheless, 
only to be received in cash from the hand of the chief cashier 
Züsser, we have correctly received. Herewith we explain that we 
may not be empowered or be able to make a claim on His Serenity 
the reigning Prince for further support. Esterhaz die 9th of October 
1790. 

6-weeks' 
severance 

PaY 

F x 

authorized 

(legat) 

F x 

Sum 

F x 

Ungricht Vitus Ungricht 35 -- 300 335 

Specht Christian Specht 35 -- 300 335 --

Grisi Grisi Attilio 46 40 400 446 40 

burgsstein Joseph Purck Steiner 35 -- 300 335 - 

Polceli Antonio Polzelli 27 9 232 50 259 59 
Leop. Hirsch Leopold Hirsch 23 20 200 223 20 

Fuchs Johann Fuchs 23 20 200 223 20 

young Oliva Venzl Oliva 17 30 150 167 30 
Kraft Anton Kraft 61 2 523 20 584 22 

Tauber Clement Tauber 46 40 400 446 40 

Joh. Diezl Johan Dietzl 35 35 305 340 35 

Jos. Oliva Josep Oliva 53 56 462 30 516 26 

Paur Franz Pauer 53 56 462 30 516 26 

GC 1790 F 11 R 15 N 8 (9 October 1790). 
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Nickel Mathias Nickel 46 40 400 446 40 

Cservenka Joseph Cservenka 58 20 500 558 20 

Meyr Anton Mayr 58 20 500 558 20 

Zach. Hirsch Zacharias Hirsch 46 40 400 446 40 

Schiringer Schiringer Carl 52 32 450 25 502 57 

Pezival Caspar Pezival 46 40 400 446 40 

Cservenka Franz Czerwenka 58 20 500 558 20 

Steiner Joseph Steiner 

la Porta in absentia received 

35 -- 300 335 

Jos: Haydn 17 30 150 167 30 

Schellinger Johann Nepomuck 
Schellinger 16 48 144 160 48 

Certified by Josephus Haydn mpria Sum 8911 33 

The opera singers left for positions elsewhere with some finding 
jobs in Vienna and others going back to Italy. The orchestra players 
likewise left for Vienna or other places to look for employment, 
while most of die wind players were re-employed in Eisenstadt 
shortly thereafter.11 Only the church music was retained with die 
small number of nine church musicians, who were paid die lowest 
salaries, keeping their jobs. This was definitely a low point for die 
Esterhäzy musical life. A few weeks later, however, on 2 Novem-
ber 1790 Prince Anton ordered that his concertmaster Luigi Toma-
sini be paid 400 gulden and his Kapellmeister Haydn also receive 
1,000 gulden as had been stipulated in Prince Nicolaus' will. Fur-
ther, Tomasini was taken again into service under Prince Anton 
with a salary of 400 gulden, and Kapellmeister Haydn, likewise, 
was also re-employed with a salary of 400 gulden.' Haydn then 
kept his title as Kapellmeister under Prince Anton, although he was 
no longer needed on a regular basis in Eisenstadt, and it became 
possible for him to leave and move to Vienna in a role of semi-
retirement. Soon after Haydn's arrival in Vienna, Johann Peter 

Landon II, p. 749. 
12 GC 1790 N 20 (2 November 1790). 
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Salomon approached him with an offer to travel to England and 
sometime after 16 December Haydn departed on his journey.13

With Kapellmeister Haydn out of the country the musical establish-
ment under Prince Anton from late 1790 to the beginning of 1794 
remained quite limited as die church music maintained its size of 
approximately thirteen musicians including Kapellmeister Haydn, 
concertmaster Tomasini, keyboard instructor ("Klaviermeister") 
Johann Fuchs, organist and tenor Johann Georg Fuchs and five to 
six singers plus three to four string players. In 1790 the singers in-
cluded sopranos Eleonora Jäger and Barbara Pilhofer, alto Josepha 
Griessler, tenors Johann Haydn and organist Georg Fuchs and bass 
Melchior Griessler. The string players consisted of violinists Joseph 
Dietzl, Anton Höld and Michael Ernst.14 A few minor changes took 
place in the church music personnel during the four years of Prince 
Anton's reign. 15 Among the singers bass Melchior Griessler died in 
January 1792 and was replaced by Christian Specht,16 but when 
soprano Eleonora Jäger died in May 1793,17 she was not replaced, 
decreasing die number of singers overall to five. In die strings there 
was stability in the violin positions of Joseph Dietzl and Michael 
Ernst, but the violinist Anton Höld was replaced by Joseph Purck-
steiner and later Franz Pauer took over Purcksteiner's position.18
Leopold Dichtler, double bass player, was added to the church 
music ensemble on 15 May 1792.19

13 Haydn was still in Vienna through 16 December, for on that date he signed his 
name in Vienna to a request to the chief cashier Züsser. GC 1790 F 13 R 24 N 147 
(16 December 1790). See Josef Pratl's article in volume 5 (section 7.3) and the 
discussion following. 

14 ED N 1863 (19 November 1790), 

15 ED N 1863 (19 November 1790), AV F 247 N 4 (25 March 1794) and GC 1794 
F 17 N 98 (25 February 1794). 

16 ED N 1881 (23 January 1792). Melchior Griessler's death was on 13 January 1792, 
and by 23 January a notice was sent to die bookkeeping department that Specht 
would take over his position. 

17 CD 1793 N 826 (25 May 1793). Upon Jäger's death her salary and goods ("De-
putat") were portioned out to hornist/violinist Franz Pauer and her niece Barbara 
Pilhofer. 

18 On 7 January 1791 the bookkeeping department received notice to replace the 
"Turnermeister" with Purcksteiner. ED N 1752 (7 January 1791). Later administra-
tor Paulus Eötvös sent a letter to the bookkeeping department on 2 August 1792 
that Purcksteiner had a new position and Pauer would fill die violinist position. ED 
N 1946 (2 August 1792). Also AM 1291 (2 August 1792). 

19 On 29 May 1792 the bookkeeping department received information to pay Leo-
pold Dichtler, who was in the new double bass position in the church music, the 
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Another group of musicians employed by the Esterhäzy princes 
were those serving in the military guard who provided music for 
military and non-military functions including parades and festive 
celebrations, such as the installation of a new prince or the arrival 
of special guests. The Grenadier Garde musicians were among the 
lowest paid and had die least prestige of all die musicians. Many 
of them held the same positions for their entire careers while others 
moved from the military music to the chamber music.' The Prince-
ly Grenadier Garde engaged a group of eight to nine bandsmen 
("Spielleute") who consisted of fifers ("Pfeifer") and drummers 
("Tambours"). In 1790 the four drummers were Mathias Pierbaur, 
Georg Gümpel, Mathias Tomer and Mathias Suchendrunck, and 
the four fifers were Georg Ohlram, Andreas Ederer, Joseph Gross 
and Sebastian Binder. Besides this group of bandsmen in Eisenstadt, 
there were also small groups of military musicians at castle Forch-
tenstein and at the Esterhäzy palace.' There could be as part of 
the Grenadier Garde die wind band ("Bandisten"), also referred to 
as die "Feldharmonie", which the records confirm existed in the 
year 1779 and later from 1784 to 1790.2' The SiX wind band play-
ers included two bassoonists, two hornists, and two clarinetists, 
and in 1790 these musicians employed by Prince Nicolaus I were 
Adam Dobner, Michael Brinkel, Johann Wolf, Leopold Tiberi, 
Anton Eigner and Albert Herlt.23 After 1790 die wind band players 
were no longer listed in the Princely Grenadier Garde although 
die fifers and drummers continued, thus Prince Anton must have 
disbanded the Bandisten and retained only die Spielleute. The 
military wind band may have continued at least through the end 
of the year 1790, as found in the receipt of the Grenadier Garde 
captain Melchior von Pawlowski.24

same salary as Christian Specht. ED N 1925 (29 May 1792). Also AM 1292 (21 May 
1792). 

20 A career Grenadier musician Georg Gümpel served in die military guard for forty-
five years from 1752 to 1797. MP 1-14 (1782-97), CB 1. Sebastian Binder, trumpet-
er, on the other hand, after fifteen years of service in the Grenadier Garde requested 
and was granted permission to become a member of the church music. ED N 3633 
1/2 (29 July 1801). 

21 Information from Josef Pratl. 
22 MP 1779, 1-7 (1782-90). 
23 

MP 7 (1790). The Mondierungs Prothocoll from the years 1773-1803 provide an 
annual list of the musicians, and in addition the three Compagnie-Bücher from die 
years 1749 to 1795 contain some biographical infonnation about the military musi-
cians. 

24 GC 1790 F 14 R 26 N 38 (27 December 1790). 
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That I, who signed below, have correctly and in cash received 
from Mr. Chief Cashier Joseph Züsser the fifty gulden, which His 
High Princely Serenity graciously ordered for the 6 members of the 
band for expenses,' herewith receive. 
Eisenstadt 27th December 790 

Melchior von Pawlowski 
Captain 

After having dismissed both the large number of singers and 
instrumentalists in the chamber music in the fall of 1790 and soon 
thereafter the military wind band, Prince Anton re-engaged five of 
the former wind players in Prince Nicolaus' chamber music and 
brought in three new musicians to be members of his wind ensem-
ble ("Harmonie"). The first monthly pay sheets available are those 
from 15 December 1790 to 15 January 1791, which list the musi-
cians in Prince Anton's chamber wind ensemble ("Kammerharmo-
nie").26

Chamber Wind Ensemble from 15 December 1790 - 15 January 1791 

Franz Czerwenka (bassoonist) 

Joseph Czerwenka (oboist) 

Anton Mayer (oboist) 

Matthias Nickl (hornist) 

Caspar Peczival (bassoonist) 

Dionysius Zachmann (clarinetist) 

Joseph Baumgartner (clarinetist) 

Gabriel Lendvay (hornist) 

These wind ensemble players received a monthly housing allow-
ance as well as a monthly salary. A change in the ensemble person-
nel occurred when Franz Czerwenka requested to be released on 
7 June 1793 to take a Position as bassoonist with the court cham-
ber music ("Hof Kammer Musik") in Vienna.27 The request was 
granted on 26 June when Prince Anton sent a "Resolution" with 

25 These expenses would be incurred while they looked for another position. 
26 AM 152/1-XV11 in HYB XV, pp. 177-78. The new musicians who played chamber 
and table music in the wind ensemble were die two clarinetists Zachmann and 
Baumgartner, while die homist Lendvai had been employed earlier by Prince 
Nicolaus. (15 December 1790). 
27 AM 363 translated in Hellyer, p. 20. 
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the information that Vincent Matouschek would take Czerwenka's 
place as the new bassoonist.28 Thus the wind ensemble continued 
with these same eight musicians into 1794. 

The Grenadier Garde bandsmen changes in personnel between 
1790 and 1794 included the addition of drummer Joseph Holtz-
hauer in 1791, increasing the number of players from eight to nine, 
but he remained only for that year, and the military music was back 
to eight members in 1792. In 1793 die drummer Mathias Suchen-
drunck deserted on 19 April and was replaced by Carl Gross on 1 
May. Later in die fall on 8 October of that year when the drummer 
Mathias Pierbaur died, Joseph Gross left his position as fifer to take 
Pierbaur's place as drummer while Georg Frank was brought in as 
the new fifer. Johann Klausa was added in 1794 as a new fifer in 
die Grenadier Garde, expanding the total number of players once 
again to nine.29

From late 1790 through die beginning of 1794 Prince Anton em-
ployed twenty-nine to thirty musicians, including twelve to thirteen 
in die church music, eight in die wind ensemble, and eight to 
nine bandsmen in the military music. The members of die church 
music, as found in the "Conventionale" of die "General Cassa" and 
of the "Hofstaat" of 1793, include the following musicians.3°

Church Music of 1793 

Kapellmeister 

Keyboard Master 

Concertmaster 

Organist 

Soprano 

Soprano 

Alto 

Tenor 

Bass 

Joseph Hayden 

Johann Fux 

Aloisius Tomasini 

Johann Georg Fuchs 

Eleonora Jäger (who died on 19 May) 

Barbara Pilhofer 

Josepha Griessler 

Johann Hayden 

Christian Specht 

28 ED N 2099 (29 June 1793)• 
29 MP 8-11 (1791-94). 
30 PR 4739 and PR 4746. The list is from Josef Prad with the spellings of the musi-
cians' names as they appear on the document. 
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Violinist 
Violinist 
Violinist 
Double Bass player 

Franz Pauer 
Michael Ernst 
Joseph Dietzl 
Leopold Dichtler 

The events at the beginning of the year 1794 were dramatic. On 
22 January 1794 Prince Anton died suddenly and was succeeded 
by his son Prince Nicolaus II. This began a new era for the Ester-
häzy musicians including Haydn who had just departed for Eng-
land for the second time on 19 January. Beginning with a mini-
mum of musical activity in 1794, which he inherited and which 
he decreased even further, Prince Nicolaus II began, nevertheless, 
after some years to slowly build a musical establishment in Eisen-
stadt that reached its peak in 1808 with eighty singers and instru-
mentalists involved in the church, chamber and theater music." 
This large number could be compared to the size of the Kapelle 
five years later in February 1813 when it had decreased to fifty-two 
musicians32 just before the Kapelle was reduced further in March 
1813 to only twelve.33 Part of Prince Nicolaus' efforts for building 
a strong Kapelle, reaching its maximum size in 1808, began to 
manifest itself as early as 1804 with his creation of a boys' choir 
institute ("Kapellknaben-Institut") modeled on that of the imperial 
court boys' choir institute ("Hofkapellknaben-Institut") in Vienna. 

Early in the new prince's reign a request came from Klaviermeister 
Johann Nepomuk Fuchs who wrote: 34

Most Serene Nobly Born Prince of the Empire! 
Most Gracious High-commanding Lord! 

Whereas I flauer myself and may hope that both Her Serenity the 
widow, as well as Her Serenity the reigning Princess and the young 
noblemen are completely satisfied with my instruction in music, so 
I request in all humility, to be employed also in the future as key-
board instructor, and that such a salary be most mercifully resolved, 
that I should not be bound to live so meagerly, and for the obtain-

31 CD 1808 N 5290 (29 October 1808). CD 1808 N 5230 (14 November 1808). 
32 AM 308 (14 February 1813), 
33 AM 4130 (14 March 1813). 

34 ED N 2230 (15 February 1794). Both the request from Fuchs and the prince's 
response are found as parts of the same document. 
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ing of my daily food, and also to take in outside students. In deep-
est respect, I lower myself 
Your High Princely Serenity 

most humble, most obedient 
Johann Fuchs 

The prince responded to Fuchs on 15 February 1794 confirming 
that he would be retained for the instruction of Princess Leopoldine. 
In addition he would receive 27 gulden monthly, be at the officers' 
table, and also receive a "Maas"" of wine each day. Fuchs would 
further be given an apartment and had permission to instruct stu-
dents in keyboard instruments. His employment was made retro-
active from the first of February. 

Although Fuchs received this good news at the beginning of the 
reign of the new prince, the other musicians did not fare as well. 
As early as 17 February the wind ensemble bassoonist Matouschek 
received his severance pay,36 while the following month on 5 
March 1794 the prince dismissed all of the members of the wind 
ensemble.37

The entire music personnel, namely Joseph Cservenka, Anton 
Mayer, Vincenz Matuschek, Caspar Petsoval, Dyonisius Zakmann, 
Joseph Baumgartner, Gabriel Lendvay, and Matthias Nikl must on 
account of unavoidable emergency cutbacks in our house be dis-
missed with a quarterly termination payment. 

Nikolaus Prince Esterhazy mpria 

All of these musicians, except for Matouschek, received their final 
monthly payment in April." Peczival protested and was given 100 
gulden as an annual salary for his future employment along with a 
raise of 50 gulden. 

After dismissing the members of his father's wind ensemble, 
Prince Nicolaus II employed his own new group of wind players 
as a military wind band ("Feldharmonie"), that is, as part of the 
Grenadier Garde. By placing his wind band in the military music 

35 A "Maas" is a unit of liquid measurement which equals about 1.85 liters. 
36 HM 1794 Feb F 5 N 6 (17 February 1794). Matouschek received 137 F 30 xr, 
which the prince had ordered because of his dismissal. 

37 CD 1794N 1170 (5 March 1794). 

38 HM 1794 Apr F 4 N 5 (April 1794). 
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die prince could pay the musicians lower salaries. The exact date 
of the hiring of these new musicians is not known, but on 6 June 
1794 Fuchs billed for music for the Grenadier band ("Banda"), 
which included twelve Turkish and six wind band "Parthien" and 
music for two operas.39 Therefore it is likely that the musicians 
were employed by 6 June. Since the members of the new group 
of wind players were a part of the Grenadier Garde, they were 
listed in the "Mondierungs Prothocoll" beginning in 1794, and in 
that year they included the following military wind band musi-
cians.4°

Feldharmonie of 1794 

Joseph Elssler (oboist) 
Jakob Hyrtl (oboist) 
Thomas Düppe (clarinetist) 
Anton Pleimschauer (clarinetist) 
Joseph Girusch (bassoonist) 
Johann Michl (bassoonist) 
Anton Prinster (hornist) 
Johann Kinbäk (hornist) 

The Feldharmonie would continue to be a part of the military mu-
sic for four years through 15 March 179841 with die only change 
in personnel being that of die replacement of bassoonist Joseph 
Girusch with Johann Rigl in 1796. 

One of die most choreographed performances of die Grenadier mil-
itary wind band ("Feldharmonie" or "Banda") and die bandsmen 
took place on 23 July 1794 in Eisenstadt with the installation of 
Nicolaus II as the new prince. The elaborate installation proces-
sional was written out in detail in an "Ordnung" one month before 
die event took place.42 The prince and his installer, His Eminence 
Princely Cardinal and Primas Joseph von Batthyäny, met in Breiten-

39 GC 1794 F 17 R 29 N 95 (6 June 1794). lt is interesting to speculate that some of 
the Turkish and wind band "Parthien " or opera arrangements could have been per-
formed during the prince's installation ceremony and celebrations later that month. 

MP 11-14 (1794-97). 

41 Esterhäzy Archives (in the Magyar Orszägos Lev'eltär, Budapest) document P149, 
2/105, 108 translated in Hellyer, pp. 28-29. 

42 CD 1794N 1656 (22 June 1794). 
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brunn, located approximately fifteen miles east of Eisenstadt, and 
rode west in their carriage to the town of Donnerskirchen and 
then on to St. Georgen just outside of Eisenstadt. Small cannons 
were fired to signal their advancement and finally their arrival at a 
tent where the two princes disembarked from their carriages and 
proceeded into the tent for salutations before beginning the parade 
to Eisenstadt. The stately procession consisted of numerous car-
riages transporting the two princes, the nobility, the Hussar body-
guards and others, all of which met up with half of the Grenadier 
Company, including among their ranks die military wind band. 
They marched onward to where the other half of the company, 
with the drummers and fifers, were waiting and together continued 
die procession. The parade proceeded with much pomp and cir-
cumstance to the city door of Eisenstadt and further to their final 
destination in front of the palace. Everything was choreographed 
including formal rows of the citizens of the town of Eisenstadt, who 
stood in line to join in the celebration. lt must have been a splen-
did day for all to remember. 

For their performances at the installation festivities of the prince, 
the eight members of the military wind band were each paid 2 
ducats (equivalent to 9 gulden) for a total of 72 gulden for all 
eight players. In addition the entire Grenadier Company received 
a four-day payment, to be distributed to them after the installation.43

There are few documents conceming the musicians for the second 
half of 1794 through 1795 as there was little musical activity tak-
ing place with the Esterhäzy musicians during these years. One new 
musician added to the church music, however, was the Viennese 
cellist Ignatz Manker, taken into service on 1 November 1794.44 Of 
importance was Haydn's return to Austria in September 1795. He 
arrived to find that the prince had few paid musicians in Eisen-
stadt, only the church musicians, including several singers and a 
few string players, and die eight members of the military wind 
band. ft must have been a great disappointment to him following 
his incredible musical successes in England. 

The next year, in 1796, die two young sons of Luigi Tomasini 
were taken into service as violinists in the church music, Luigi To-
masini Jr. on 1 January and Anton Tomasini on 1 March. With die 
addition of these two fine violinists, die church music, according 

43 GC 1794 F 14 R 22 N 26 (3 July 1794). 

44 GC 1794 F 17 R 29 N 92 (30 November 1794). Also PR 4739. 
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to the "Conventionale" of the "General Cassa" in 1796, included 
fifteen musicians plus Klaviermeister Fuchs.45 The musicians are 
given below. 

Church Music 1796 

Kapellmeister 

Klaviermeister 

Concertmaster 
Organist 

Soprano 

Alto 

Tenor 

Bass 

Violinist 

Violinist 

Violinist and violist 

Violinist 

Cellist 

Double Bass player 
Bassoonist 

Joseph Hayden 

Johann Fuchs 

Aloisius Tomasini 

Johann Georg Fuchs 

Barbara Pilhofer 

Josepha Griessler 

Johann Hayden 

Christian Specht 

Franz Pauer 

Luigi Tomasini 

Anton Tomasini 

Michael Ernst 

Ignatz Manker 

Leopold Dichtler 
Caspar Peczival 

Despite the small number of musicians employed in 1796, it was in 
the fall of that year that Haydn began to provide an annual mass 
for the celebration of Princess Marie Hermenegild Esterhäzy's name-
day. 

No further changes were made to the church music until the last 
quarter of 1797 when the soprano Anna Rumfeld was taken into 
service on the first of October, receiving an annual salary of 400 
gulden, a sum substantially larger than that of her colleagues in the 
church music. By comparison Johann Haydn, at the low end of 
the salary scale, was paid 49 F 20 xr. These salary differentials are 
apparent as well in the fourth quarterly payment sheet, which 
shows Rumfeld eaming 100 gulden for the fourth quarter while 
Johann Haydn eamed only 12 F 30 xr.46 Anna Rumfeld arrived in 

45 PR 4753 and PR 4756. List from Josef Pratl. Fuchs, whose name did not appear 
on the general cashier's list, was nevertheless a part of the church music. 

46 GC 1797 F 11 R 21 N 78-86 (1797). 
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Eisenstadt from Pressburg on 28 September, one day before the 
performance of Haydn's "Missa in Tempore Belli" on Friday, 29 
September, and she may have sung some of the soprano solos for 
this mass.47 The events for Princess Marie Hermenegild Esterhäzy's 
nameday on Sunday, 10 September were celebrated with a mass 
by Fuchs while many other festivities also occurred during the 
month.48 The three trumpeters Sebastian Binder, Michael Altmann 
and Johann Pfann were actively engaged during these numerous 
celebrations and billed on the 27th of September for their services 
for entertainment and dining ("Tafelmusik"), for the balls, and 
also for the church services in the Bergkirche.49

Other musicians in Eisenstadt who were not in service with the 
prince but who had performed for various musical events during 
the year were paid for their participation as Haydn at the end of 
1797 billed for their services.50

Notice 

For His High Princely Serenity concerning the billing for the 
church services partly in the palace and partly in the Bergkirche for 
the current year. 

as 
the bass singer from the city parish church51 with 20 F 30 xr 
the tenor 12 
the soprano with 7 
die three trumpeters together 63 45 

Sum 103 F 15 xr 

The above services are correct and complete. confirmed herewith 

Josephus Haydn mpria 
Vienna, die 28th of December 797 Kapellmeister 

47 Landon IV, p. 261. 

48 GC 1798 F22 R29 N 40 (28 December 1797). See the following "Catalogue" of 
musical services submitted by Johann Bader, bass singer from the Stadtpfarrkirche. 
See also Elsa Radant (ed.), The Diaries of Joseph Carl Rosenbaum 1770-1829, in: 
HYB V, p. 25, and Landon IV, p. 259. 

49 HM 1797 September F 6 N 10 (27 September 1797). 

" GC 1798 F 22 R 29 N 40 (28 December 1797). 

'Johann Bader is the bass singer who sang at the city parish church (Stadtpfarr or 
Stadtpfarrkirche) located in the middle of the town, which is today the Eisenstadt 
cathedral. The tenor is Carolus Krausz, while the soprano remains unknown. The 
three trumpeters are Sebastian Binder, Michael Altmann and Johann Pfann. 
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An interesting document providing much information as to the 
performances in 1797 is that submitted by Johann Bader, bass 
singer at the city parish church and also part-time musician for the 
prince, to whom Haydn referred in his "Notice". Upon Haydn's 
request Bader provided an account of his services during 1797, 
beginning 4 June and concluding 12 November. 52

Catalogue 

Regarding the following services, I, the one who signed, have billed 
on the order of Mr. Haydn, as bass singer both in the Bergkirche and 
in the palace chape153: as 

The 4 , 5 ' and 6th ofJune 797 for the forty-hour prayers in 
die palace the 3 High Masses, and evenings of Litanies sung 

The 11th d° for Trinity Sunday the High Mass sung 
The i5 d' for die Corpus Christi High Mass including 

F xr 

3 

procession sung -- 45. 
The 29th d° for the feast of Peter and Paul High Mass sung -- 45. 
The 30 and 31st of August two rehearsals for the new organ 

at the Berg -- 30. 
The 8th of September: the High Mass in the palace sung -- 45. 
The 9th d° the 10:00 rehearsal of die new Mass by 

Mussie [sie] Fux54 -- 15. 
The 9th d° the 4:00 Vespers at die Berg -- 45. 
The loth cf.-die High Mass at the Berg sung -- 45. 
The 10th cf.-the 4:00 Vespers at die Berg -- 45. 
The 17" d° at the Berg die High Mass sung -- 45. 
The 22'd d° at the 10:00 rehearsal of a Mass by Michael Haydn -- 15. 
The 24"h d° the High Mass in the palace -- 45. 
The lst of October: the High Mass at the Bergkirche -- 45. 

52 GC 1798 F 22 R 29 N 40 (28 December 1797). 

53 The Bergkirche or Mountain Church, often referred to in the documents simply 
as the Berg or the Bergpfarr (Mountain Parish Church), was the Esterhäzy church 
in the upper part of die town known as the Oberberg. The palace chapel ("Schloss 
Kapelle") is the small, intimate chapel within the palace. Both the Bergkirche and 
the palace chapel were Esterhäzy churches with the celebration of the high mass 
altemating between these two churches. 
54 Fux is the Klaviermeister Johann Nepomuk Fuchs. The rehearsal of Fuchs' mass 
on Saturday the 9" of September was the mass performed at the Bergkirche on 
Sunday the 10" for the nameday celebration. 
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The 7th d° rehearsal, the Mass and Litany of Michael Haydn -- 15. 
The 8th d° the High Mass in the palace -- 45. 
The 13th the High Mass at the Bergkirche -- 45. 
The 22nd d° the High Mass in the palace -- 45. 
The 26th d° the 10:00 rehearsal of the Symphony of Mr. Haydn 45. 
The 27th d° the 11:00 rehearsal of The Seven Last Words, and 

evening performance 2 
The 29th d° the High Mass at the Bergkirche sung 45. 
The ist of November: the High Mass in the palace sung 45. 
The 5th d° the High Mass in the palace sung 45. 
The 12th d° the High Mass of Fuchs sung 45. 
The 12th d° the High Mass in the palace sung 45. 
This 20 F: 30 xr: have I Sum 20 30. 
The undersigned for the high princely: 

Chief Cashier's Office correctly and in cash received. 
Eisenstadt the 14th ofJuly 1798. Johann Bader mpria 

Johann Bader mpria City Parish Church = bass singer 

From this catalogue it is of interest to note that in addition to the 
high masses there were two rehearsals specifically with the new 
organ at the Bergkirche on 30 and 31 August. In September a high 
mass was celebrated in the palace chapel on Friday the 8 , and on 
Saturday the 9t1 at ten o'clock in the morning there was a rehearsal 
of a new mass by Fuchs, whose church music was performed fairly 
regularly by the Esterhäzy church music. Also on 9 September at 
four o'clock in the afternoon were vespers in the Bergkirche, mak-
ing for a heavy schedule of services for the musicians. lt is curious 
that Bader performed a high mass, the mass by Fuchs, at the name-
day service for the princess on 10 September, but he was not a 
part of the Friday, 29 September performance of Haydn's "Missa in 
Tempore Belli"." In addition the tenor Carolus Krausz, who billed 
for his performances, also did not sing on 29 September for 
Haydn's mass even though both singers were at the 27 October re-
hearsal and performance of Haydn's "The Seven Last Words". 

The year 1798 was not a good one for the Grenadier Garde wind 
band, for in mid-March the eight wind players were dismissed 
because of severe financial constraints in the princely coffers. De-
spite their petitions to the prince to extend their employment con-

" See Landon IV, p. 261 for the date of 29 September for the performance of the 
"Missa in tempore belli". 
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tracts, along with a request for better salaries, those requests were 
denied, and the wind band was dissolved. Joseph Carl Rosenbaum, 
who was in Eisenstadt at this time, was also disturbed about the 
situation and spoke to Haydn about the "dissolution of the band" 
on 27 March.5' The financial situation was critical for the unem-
ployed musicians who had family in Eisenstadt and who could 
not easily find positions elsewhere. This was the case for oboist 
Joseph Elssler whose mother, the widow of Haydn's longtime copy-
ist Joseph Elssler Sr., appealed to the prince for financial assistance 
since her son had been dismissed from service and was no longer 
able to provide for her in her advancing age.57 The bandsmen of 
the Grenadier Garde were also affected by cuts. From 1794 there 
had been stability among this group with the same nine musicians 
employed each year, but by the beginning of 1798 Georg Frank 
was no longer listed among the fifers and Georg Gümpel's name 
did not appear with the drummers. At the end of June fifer Andreas 
Ederer retired and by the end of November Mathias Torner was dis-
missed, decreasing the number of musicians in the military music 
in 1798 from seven to five.58

Grenadier Garde Spielleute 1797 and 1798 

1797 1798 
Drummers Georg Gümpel Georg Ohlram 

Joseph Gross Joseph Gross 

Mathias Torner Karl Gross 

Karl Gross Sebastian Binder 

Fifers Georg Ohlram Johann Klausa 

Andreas Ederer Andreas Ederer retired 30 June 

Sebastian Binder Mathias Torner was dismissed 
30 November 

Georg Frank 

Johann Klausa 

56 Else Radant, The Diaries of Joseph Carl Rosenbaum, in: HYB V, p. 39. See also 
Hellyer, pp. 28-29. 

"CD 1798N 431 (1798). 
58 MP 11-15 (1795-98). 
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In the church and chamber music the personnel remained fairly 
stable in 1798 with the number of musicians in the princely service 
totaling seventeen, including Kapellmeister Haydn, Klaviermeister 
Fuchs, one organist, eight string players, one bassoonist and five 
singers." As seen earlier in Johann Bader's catalogue of services, it 
is clear that the musicians performed a high mass every Sunday in 
either the palace chapel or in the Bergkirche with the music of 
Fuchs, Michael Haydn and Joseph Haydn being frequently per-
formed. Besides the extra singers, such as Bader, the tenor Krausz 
and the soprano, who billed for their work providing freelance 
services, there were other local musicians in Eisenstadt who also 
performed in the church music when needed. The three trumpet-
ers Sebastian Binder, Michael Altmann and Johann Pfann continued 
to be frequently engaged for church services. In November 1798 
they billed for the months from November of the previous year 
through April of the current year. 60 

Account 

From the provision of His High Princely Serenity: we bill for the 
church services with trumpets in the high-princely palace and the 
mountain parish church in Eisenstadt from the ist of November 
1797 to the last of April 1798. 

F xr 

the 1s1 of November a Mass and Vespers 

the 5th of November a Mass 

the 6th of December d° 

the 7th of December a Vespers 

the 8th of December a Mass and Vespers 

the 12 th of December a Mass 

the 24th of December a Mass and Vespers 

the 24th of December Midnight Mass61

the 25th of December a Mass and Vespers 

the 26th of December d° d° 

2 15 

1 30 

1 30 

45 

2 15 

1 30 

2 15 

1 30 

2 15 

2 15 

59 AV F 291, Teil 1 (20 February 1798). 
60 GC 1798 F 22 R 29 N 36 (14 November 1798). 
61 "Bei der Möthen" (Mette). This was the Christmas Eve midnight mass. 
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The costs of the new boys' choir for Prince Esterhäzy included the 
annual salaries of Rotter (700 gulden), Rathmayer (600 gulden,) 
the eight boy singers (30 gulden each, totaling 240 gulden) and 
no salary for the two supernumeraries for a sum of 1,540 gulden 
for all of die salaries. In addition to their salaries Rotter received 
free housing and firewood, Rathmayer room and board, and die 
eight boy singers and two supemumeraries room, board with 
breakfast, and clothing. The uniforms for the boys were blue and 
black, similar to die other music personnel but without silver.135
The local official Lucas Wutkowatz, whose wife was in charge of 
feeding breakfast to die boys, received wine and grain for nine of 
the boy singers and for Professor Rathmayer.136

In May of 1804, Hummel, who lived much of die time in Vienna, 
came to Eisenstadt with two bass singers from Vienna and spent 
five days from the 18d1 through the 22 ' residing in the Engl guest-
house and taking meals there.137 Additional musicians not officially 
employed in the church and chamber music were also involved 
in the music services in 1804, including Johann Wolf who re-
quested payment in June for his flute playing for his performances 
during the past year and a half.138 A new trainee in die business 
directions office, Georg Gaal, began his employment in July with 
the stipulation that he also be involved in the music services.139
Then in August the young homist from Neudörfl, Franz Lechner, 
was brought in as a music student/trainee and was offered a free 
room in the music building with the other musicians as well as 
150 gulden to help with his board.14° For the princess' nameday 
celebrations in September more musicians were brought in to sup-
plement the Eisenstadt Kapelle including two young women with 
the last name of Laucher, Mr. Fenzl from Baden, a vocal coach, a 
prompter, a young boy named jakerl, a baritone, and a clarine-
tist.141 

135 CD 1804 N 2040 (1 May 1805). Also AM 1408 (30 May 1805). 
136 EK 1804 N 59 (31 December 1805). 
137 RA 1804 N214 (May 1804). 
138 CD 1804 N 2240 (22 June 1804), 

1" ED N 4818 (7 July 1804). 

140 CD 1804 N 2777 (4 August 1804). 
141 CC 1804 Oktober F 1 N 1 (1 October 1804). Hummel received money from 
the chief cashier's office to pay the individual musicians. The two Laucher women 
received 300 gulden, Mr. Fenzl 65 gulden, the prompter and vocal coach 30 gulden, 
the boy Jakerl 25 gulden, the baritone 20 gulden and the clarinetist 45 gulden. 
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The theater music provided music for stage events, such as opera 
performances and plays where music was also performed. Although 
some singers were hired specifically for the theater music, many 
singers and instrumentalists from the church and chamber music 
also performed in the theater. Prince Nicolaus II was fond of the 
theater and opera and supported his musicians. On 30 October 
1804 the prince sent a "Resolution" in which he stated how pleased 
he was to pay his officials who worked in the various offices and 
the individual musicians in his service additional money for their 
work in die opera. The twelve persons receiving extra payments 
included the musicians Joseph Rotter (60 gulden), Anna Rumfeld-
Siess (100 gulden), Anna Hornik (60 gulden), Elisabeth Dietzl (50 
gulden), and officiaVmusicians Carl Maurer (60 gulden), Mr. 
Gabrissovics (80 gulden), Mathias Dienelt (50 gulden), Mr. Lechner 
(50 gulden), Georg Gaal (40 gulden), Franz Fuchs (50 gulden), 
Adam List (20 gulden), and Mr. Hamburger (40 gulden), which al-
together totaled 660 gulden. In the same group of documents was 
a catalogue of the ten individual musicians who were obligated to 
participate in die theater followed by a list of the musicians who 
were not to be used. 142 

Catalogue of the individuals whose obligation is to perform in the 
theater 

Mr. and Mrs. v Schmidt 
Ms. Marx 

Schill 
Diezl 

Mr. Möglich 
Treidler 
Rotter 
Thillo 
Baader 

The remaining choral singers are to be used for particulars. 

142 CD 1804 N 3999 (30 October 1804). The catalogues are a part of the lengthy 
Princely "Resolution". 
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Catalogue of those who are not authorized for that purpose. 

Mrs. Homigg, wife of the r d clarinetist has a severe fever many 
times during the day. She wishes for a yearly arrangement to com-
pletely give up the theater work. 
Mr. Gaal 
Mr. Lendway. 
Mr. Stotz143 — prompter, has had very many difficulties and loss of 

time. 

Mr. Mauerer as theater manager. 

NB. Mr. Polzelli — composed the operetta "Junker in der Mühle". 

Further into these documents are the names of die musicians per-
forming in the three theater productions that fall of 1804. Those 
works performed were "Die 2 Füchse" with Joseph Rotter, Gabriel 
Lendvay and Georg Gaal, "Sonntagskind" with the largest cast of 
Rotter, Anna Rumfeld-Siess, Anna Homik, Georg Gaal, Elisabeth 
Dietzl, Mr. Hamburger, Carl Mauerer and Hummel, and "Die Klein-
städtler" with Rotter and Lendvay. 

With all of the theater music perfonnances in the fall of 1804, die 
end of October saw die engagement of tenor Joseph Treidler, listed 
above in the catalogue of those required to perform in the theater 
music. Treidler was also able to play violin, viola or cello if needed 
and was thus another example of the versatile Esterhäzy musician 
who could function in several capacities making him more employ-
able. Flutist Georg Schuster was also taken into service that fall, 
and he too was proficient on the violin and viola.144

The year 1805 began on a somber note for die Esterhäzy musicians 
with the death of the longtime devoted hornist and violinist Franz 
Pauer who died on 1 February at seven o'clock in die morning.145
He must have been quite ill in late 1804 for on the "Specification" 
of 31 December his wife Maria, radier than Pauer himself, signed 

143 Johann Leopold Stotz, a printer and theater prompter in the princely service, 
should not be confused with Leopold Stotz, the boy singer and trainee. 

144 ED N 5003, 5004 (30 October 1804). Also AM 3377 (30 October 1804). 

145 CD 1805 N 521 (1 Febmary 1805). Also AM 2083 (1805). EK 1805 N 49 (31 
December 1805). 
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