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Thomas Tolley 

"My language is understood all over the world": 
Haydn's Global Enterprise 

INTRODUCTION: A "NEW WORLD" SYMPHONY BY HAYDN 

The biography of Haydn by his friend Giuseppe Carpani features an ac-
count of what the author claims to have been one of the composer's proce-
dures for compositionl. First published in 1812, three years after Haydn's 
death, Carpani explains that after deciding on a theme and choosing the 
keys through which the composition would modulate, Haydn would devise 
a kind of "romance" ("romanzo") or "programme" ("programma") for his 
own use to sustain what the biographer calls "the musical colours" ("i co-
lori musicali") of the composition. Carpani illustrates this with a detailed 
account of one such programme, which he states was elucidated for him by 
the composer himse1f2. 

According to Carpani's report Haydn imagined an impoverished friend, 
father of a large family, who decides to seek his fortune in America. The 
biographer had already prepared his readers for an American theme in 
relation to Haydn by likening the composer to Christopher Columbus 
"opening up a New World" ("siccome ii Colombo, apri le lie a un nuovo 
mondo")3. Carpani describes how the composition in question, a sympho-
ny, opens with the friend's departure, his family watching the ship sau l away 

'Giuseppe Carpani, Le Haydine, Milan 1812, pp. 69f. In the second revised edition (Padua 
1823), the same passage appears unaltered on pp. 75f. Carpani's text for "Le Haydine" 
was heavily plagiarised in Louis-Alexandre-Csar Bombet (a pseudonym used by Marie 
Henri Beyle, the author known as Stendhal), Lettres 6crites de Vienne en Autriche sur 
le celebre compositeur Jh. Haydn, suivies d'une Vie de Mozart, et de consickrations sur 
Nktastase et l'Etat present de la musique en France et en Italie, Paris 1814; the passage in 
question appears at pp. 83ff. Stendhal's volume was translated into English and published 
in L.A.C. Bombet, The Life of Haydn, in a Series of Letters written at Vienna, Followed 
by the Life of Mozart, with Observations on Metastasio, and on the Present State of 
Music in France and Italy, with Notes by the Author of The Sacred Melodies [William 
Gardiner, a former correspondent of Haydn], London 1817. The text of the passage under 
consideration in the 1817 publication (pp. 97-102) represents a viable translation of 
Carpani's original and has been used in this paper. 
2 Carpani, Le Haydine, pp. 69f. All quotations are from the first edition. 

Carpani, Le Haydine, p. 11. This passage does not appear in Stendhal's plagiarisation. 
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