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Paulo M. Kühl 

The Prince of Harmony, his Favorite Disciple and other 
Geniuses: The Diffusion of a "Classical" Repertory in 
Early 19th Century Rio de Janeiro 

Rossini is the favorite composer of Brazilians, but Mozart, 

Beethoven and others are also esteemedi. 

This is a strange way to start a paper on Haydn, but the statement contains 
some important information on how music in Brazil was seen by foreign 
travelers. The statement can be read in a small article in the "Allgemeine 
Musikalische Zeitung" (January 1833), in which the author writes on music 
and dance in Brazil, and it is in fact a quotation from a description of the 
province of Rio Grande do Sul, made by Samuel Gottfried Kerst2. The 
main goal was to show the state of music in that remote part of the country, 
and, of course, to strengthen the Opposition between Gioacchino Rossini, 
on one hand, and Wolfgang Amadeus Mozart, Ludwig van Beethoven and 
the "others", on the other. This opposition will be a central point to our 
discussion here. 

As an introduction I must also state that there is still much to be researched 
in the history of music in Brazil and, more specifically, in the diffusion of 
an international repertory in the country's vast territory. Research has been 
growing, and especially those that cover manuscript music in the various 
religious and civil archives will surely bring new light to the study of music 
in the country. For many decades, a certain nationalistic bias prevented the 
study of a "foreign" repertory, since authors were more concerned with 
the construction of a "Brazilian" music. According to this vision, and not 
only in music history, the origin of a truly "Brazilian" art could be found 
in the colonial period, mostly in the province of Minas Gerais in the 18th 
century. The arrival of the Portuguese court in 1808, with the opening 
of the harbors and the consequent increase on the number of foreigners 

1 "Rossini ist der Lieblings-Componist der Brasilianer, aber auch Mozart, Beethoven 
u.a. werden geschätzt". Anonymous [identified in the index as the journal's editor-in-
charge Gottfried Wilhelm Fink], Etwas über Musik und Tanz in Brasilien, in: Allgemeine 
Musikalische Zeitung, 35 (1833), no. 2, 2 January, cls. 19-21, here cl. 19. 

See the preceding footnote. 
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