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Bryan Proksch 

"Good Bye" and "Farewell": Sousa and the Classics 

John Philip Sousa's place in music history as both the greatest of the band-
masters and one of the first celebrities in the realm of popular music crea-
tes the impression that he and his music existed in a separate sphere from 
the world of classical music. For instance, it is only in the past two decades 
that Sousa's music made its way into the music history survey textbooks, 
a change that has occurred in tandem with an increasing coverage of jazz 
and rockl. While he witnessed and participated in the fissuring between 
classical and popular music, for his own part Sousa argued adamantly for 
the "high dass" status of his compositions (this was his catch-all term for 
classical music and popular music of great quality). At the same time he 
made the case that his ensemble, the band, was merely an evolution of the 
orchestra. Sousa's perspective as a composer of marches and operettas led 
him to similar conclusions, as he frequently pointed out the precedents 
for his own evolution found in the life and works of the classics, including 
Haydn. The practical implications of these arguments as used on his band's 
annual tours meant the inclusion of a number of transcriptions of classical 
works on his concerts and the direct linking of his music to various classi-
cal predecessors2. 

Haydn's position in America's musical culture during the majority of Sousa's 
career was not very different than it was elsewhere in the nineteenth cen-
tury. In the paper I delivered in Eisenstadt in 2011, subsequently published 
as a chapter in my book Reviving Haydn (2015), I argued that the pivotal 
moment, if any one could be pinpointed, for Haydn's modern reception 
in the United States was the 1925-26 concert season in New York City'. 
lt was there that the efforts of Arturo Toscanini, Lawrence Gilman, and 

1 For example, Sousa first appeared in the fifth edition of Donald J. Grout, A History of 
Western Music, New York 1996, and was not yet in the second edition of K. Marie Stolba, 
The Development of Western Music: A History, Madison 1994. 
2 On the social contexts of his operettas see Tracey Elaine Chessum, (Musical) Sales 
Pitches from the "Salesman of Americanism:" The Comic Operas of John Philip Sousa, 
Ph.D. diss., University of Maryland, 2012. 
Bryan Proksch, Haydn in American Musical Culture from Sousa to Toscanini, paper read 

at the conference "Joseph Haydn und die 'Neue Welt': Musik- und kulturgeschichtliche 
Perspektiven", Eisenstadt, Austria, September 2011; Bryan Proksch, Reviving Haydn: 
New Appreciations in the Twentieth Century, Rochester 2015, pp. 159-174. 
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