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John A. Rice 

Montezuma at Eszterhäz: 
A Pasticcio on a New World Theme 

The opera entitled "Motezuma" that was performed at Eszterhäz in 1785' 
is generally attributed to Niccolö Zingarelli, whose opera of that title was 
first performed in Naples in 1781. The Eszterhäz "Motezuma" did indeed 
begin as Zingarelli's opera. But by the time it had been subjected to Haydn's 
editing, it had evolved into a collection of arias and ensembles by various 
composers, held together by Zingarelli's simple recitative. 

Scholars disagree on the applicability of the word "pasticcio" to operas such 
as the Eszterhäz "Motezuma". Some believe we should reserve this word for 
operas conceived as compilations of numbers by various composers2. 
By this definition "Motezuma" would not be a pasticcio but rather a very 
thorough revision of Zingarelli's opera. I prefer not to think of pasticci 
and revisions as being mutually exclusive, but as belonging to a continuous 
spectrum of opera types. From this point of view, a "pasticcio" is any opera, 
regardless of origin, in which most of the orchestrally accompanied num-
bers are by several composers, and in which the music of no one composer 
predominates. I think of the Eszterhäz "Motezuma" as a pasticcio because 
the process of revision went so far that the opera performed under Haydn's 
direction was no longer Zingarelli's. Indeed the libretto printed for that pro-
duction makes no mention of Zingarelli. 

Pasticci of this kind, ubiquitous in eighteenth-century serious opera, have 
attracted less attention from historians than they deserve. The theme of this 
volume offers us a chance to study how — and to speculate why — Haydn 
produced such a drama, using as his framework a libretto about the defeat of 
an American emperor and the fall of the city where, in the libretto's words, 
"he has collected all the vast riches of the New World" ("del Nuovo Mondo 
/ Tutti raccolti ei tien gli ampi tesori"). 

1 Cf. in this book Josef Pratl, Kostüme und Dekorationen zu Opern mit Bezug zur 

„Neuen Welt" — Dokumente aus den Esterhäzy-Archiven. 
2 Cf. Christine Siegert, Herausforderung Pasticcio. Zu Johann Schellingers Alessandro 

ii grande (1799) und Sabine Radermachers Demofoonte (2007), in: Mitten im Leben. 
Musiktheater von der Oper zur Everyday Performance, hrsg. von Anno Mungen 
(Thurnauer Schriften zum Musiktheater). Würzburg 2011, pp. 165-174. 
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